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The editor
opening up – not least to the Regency and all that that might
imply, as our major event for 2012 (introduced on the back
page) will show. To which we add the great good fortune of
having Simon Jenkins as our new president.
Each RSJ issue is to be built around a theme but not to the
exclusion of anything else. In these pages, for example, there
are sidelong glances at two very current items for the Society:
the redevelopment of the County Hospital (below) and our new
president (page 10).

It might seem a peculiar contrariness for the first issue of the
Regency Society’s new journal (the RSJ for short) to focus on our
city as a point of embarkation. We are always accustomed to
seeing Brighton and Hove as a destination but there is another tale
as well. This issue of our Journal, which we plan to produce twice
yearly, reminds us of voyages outwards from Brighton – from the
Prince Regent being manhandled into a boat to our Society
members being transported to Bohemia.
Brighton is on the edge of England and always open to outside
influence. We visit Palladio and he visits us, via Amon Henry
Wilds. We took members in 2010 to Berlin, in 2011 to the Veneto
and in 2012 we visit Czech and Glaswegian lands.
While this RSJ looks outwards geographically, our openness to
influence is also metaphorical. The journal intimates our renewed

We wanted to create a magazine to take us further than the
newsletter or website, to play its role in promoting the
protection and improvement of our built heritage and advancing
public education in its history, conservation, protection and
improvement. (These words state the Society’s mission or, in
the jargon, our charitable objects.)
We are extremely fortunate to have four published historians
writing for our first issue. However, we very much hope that as
a member you will see it as your journal; share your thoughts on
this issue (whether for publication or not); and offer
contributions of your own.
PS: I have been told that, because I have spent my life in the
world of buildings, I may not realise that others might not know
what is an RSJ. Well, as the Irish building worker said when
explaining the difference between a joist and a girder, the one
wrote Ulysses and the other wrote Faust. As far as I am
concerned RSJ is the Regency Society Journal.

Welcome to
your new RSJ
Welcome to RSJ, the new journal of
the Regency Society, which we publish
alongside our more frequent newsletter
(which is sent in colour to most of our
members by e-mail) and, of course, our
constantly updated website,
www.regencysociety.org.
Busby and Wilds, the town’s leading architectural and building business in
the 1820s, were miffed that they lost two plum commissions, and both to the
same
RS co-founder Clifford Musgrave commented: “It is no doubt fortunate for us
that Barry’s inspired design for St Peter’s Church was accepted, but it is hard
to imagine that Busby could have produced anything more pedestrian than
Barry’s solid and unimaginative hospital building.”

I hope you enjoy it.
Mary McKean, Chair
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Palladio’s legacy in Brighton and Hove

The Renaissance had little
impact in Britain during
Palladio’s century, and the
Tudors added classical
motifs to their buildings as
decorative afterthoughts.
This changed, however,
after 1603 once the more
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cosmopolitan King James VI of Scotland moved south to become
the first king of both countries as James I of England. A young
artist called Inigo Jones, having started out as a designer of royal
masques, became Surveyor to the King’s Works in 1615.
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accession of George I, the first of the Hanoverian kings. A new
class of merchant-landowners was in the ascendancy as Whigs
wrested power from Tories and new fashions flourished in
literature, music and, not least, in architecture. Wren and his
collaborators were ousted from their posts and the reputations of
Palladio and Jones were restored.
The Scottish architect, Colen Campbell, who was a leading
advocate of the new Palladianism, published a catalogue of
classical architecture in Britain under the title Vitruvius
Britannicus in 1715. Campbell lauded the architects of the Italian
Renaissance, “but above all, the great Palladio, who has exceeded
all that were gone before him… to whom we oppose the famous
Inigo Jones” while castigating the “licentious excesses” of
Bernini and Borromini and, by implication, their British imitators.
Campbell’s beautiful plates illustrate buildings that conformed to
his Palladian ideals, including several designs by Inigo Jones.
One of Campbell’s converts was the young Earl of Burlington.
Burlington completed two tours of Italy during which he acquired
a portfolio of original Palladio drawings and recruited an
assortment of artists, including an Englishman called William
Kent who was to become a leading Palladian architect and an
exponent of “English Landscape” design. Having employed
Gibbs and Campbell to restore his family home in Piccadilly,
Burlington and Kent built a version of Palladio’s Villa Rotunda
on his estate at Chiswick in 1825 (above, right).

English pragmatism finally came into its own in 1714 with the

Burlington was spurred on by his neighbour Alexander Pope who
composed his Epistle to Lord Burlington as an essay on taste,
urging:
Jones and Palladio to themselves restore,
And be whate’er Vitruvius was before.
In 1735 an authentic translation of Palladio’s Four Books was
published by Isaac Ware with faithful copper-plate copies of the
original wood-block engravings. By then architects like Roger
Morris, designer of Marble Hill, were developing what we know
as the Georgian Style and setting the stage for seventy years of
remarkable architectural consensus.
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But this was also the century of Britain’s colonial expansion,
notably in South Asia and North America, and from Virginia to
Calcutta public buildings and important private houses were
dressed in the Palladian manner. Thus architectural principles,
which had been established in Ancient Rome and had later been
revived in the 16th century Veneto, were now employed across the
length and breadth of a new global empire.
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Oriental Place was built by Wilds in 1825 to connect his
projected Atheneum to the sea and was inspired by Palladio’s
city palazzos in Vicenza. Here the parallel facades of the tall
town houses are unified by pediments and pilasters. Western
Terrace contains a row of five town houses built by Wilds in
the1830s, which are unified to form a small Palladian palazzo.
The central house boasts a four-columned temple front with
engaged fluted pilasters, while two outer houses are emphasised
with paired pilasters.
Though Regency Brighton was part of a final flowering of the
Georgian century, in its exuberance, it often overstepped the
strict rules of Georgian decorum.

The Prince Regent made his second home in Brighton and his
Marine Pavilion, remodelled by John Nash as an oriental fantasy,
acted as a catalyst for the development of Regency Brighton. But
when Nash conceived his ambitious plan for London’s Regent’s
Park (top right) and the succession of streets that connected it to
the Prince’s Carlton House, he adopted a Palladian language,
setting out his terraces as a series of palace fronts with classical
embellishments.

However, the ordered terraces of Kemp Town and Brunswick
(page 3, top) are very much part of that neo-classical tradition
which can be traced back through Bloomsbury and Covent
Garden to the work of an obscure 16th century architect called
Andrea di Pietro – also known as Palladio.
David Robson is a trustee of The Regency Society. He
was a Professor of Architecture at Brighton until 2004 and
while there, with colleagues, published a paperback Guide
to the Architecture of Brighton (1987).
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From the city’s shore to the Continent

Those overseas trading links proved very useful in the mid-18th
century when the town was rescued from a long decline by the
development of seaside tourism. Visitors were easily supplied
with French and Portuguese wines and could travel abroad on
these vessels, In 1764 the first regular ferry service, or packet,
was established for travellers rather than for cargo. The
popularity of this route between London and Paris via Dieppe
soon resulted in year round operation. By 1788 there were three
sailings a week with normal practice being to make a late
evening departure so coaches could be met from London after a
daytime journey from the capital.

Occasionally a rowing boat turned over, but the local papers,
lover of disasters as they were, do not record anyone ever
drowning. Certainly, in 1802 the shrieks of a boatload of 34
passengers, mainly women, being rowed out in rough weather
were heard from the shore. And in 1814 a packet nearly sank in
a storm after being badly damaged. But the era of the ships
waiting offshore ended in the early 1820s, when Chain Pier was
opened. This marked the end of centuries of leaving Brighton
from the beach, though it was certainly not the end of
embarkation from Brighton.

Sue Berry is a former trustee of The Regency Society. She
is editor of the Victoria County History: City of Brighton
and Hove and an Associate Fellow of the University of
London Institute of Historical Research.

The
(other) Royal
Embarcation
The arrival of Queen Victoria in the royal
yacht at the Chain Pier, as memorialised
by Richard Henry Nibbs (see opposite
page).
A self-taught painter (exhibiting at the
RA), he was a professional cellist (in the
Theatre Royal orchestra), who lived all his
life in Brighton.
Reproduced by permission of The Royal Pavilion and Museum, in whose fine collection it hangs.
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Leaving from the Chain Pier by steamer
John McKean

channel vessel that by then included the
137 ton Eliza boasting four cabins for thirty
people. Then, in 1822 when the first
steamship, the Swift, entered service, steam
began to replace the 9 sailing ships on the
Brighton-Dieppe route.

The Napoleonic Wars had caused a drop in
traffic but, after Waterloo, by 1817 it was
rapidly growing again and one estimate
suggests over four thousand people a year
were using the crossing. As Sue Barry
writes, embarkation here at Brighton could
be precarious, with the smaller rowing
boats ferrying travellers to the cross-

the Chain Pier was built at the cost of
£30,000 and opened in 1823. From there
steamships sailed daily to Dieppe, but very
soon the pier’s secondary value was also
recognised: platform tickets were sold to
promenaders, attractions began to be added,
including kiosks, and at the land end a
camera obscura, bazaar lounge and reading
room. It had become the first pleasure pier.

Railways – London to Dover and Calais to
Paris – completely changed the scene for
Brighton as embarkation point, but the
railway to the natural harbour of Newhaven
in December 1847 finally ended Brighton’s
role as England’s premier jumping-off
point for Europe.
John McKean thanks
1

And so, in response to the increased traffic
between Brighton and continental Europe,

This anecdote is from Marcus Whiffen,
Barry's biographer, in a letter to Antony Dale,
January 1949

Brighton Marina – an early version

We see a traditional eastern masonry arm running
from the Chain Pier to a new lighthouse. But, much
more unusually, a prefabricated metal western
arm, as a skirt to protect the range of vessels
under steam and sail as they load and unload. Mr
Smith’s caption claims: “Guaranteed Cost and
Repairs about one tenth that of Stone – Time of
Construction Three Months.”
To see all the amazing detail in this unique project,
visit the Royal Pavilion and Museum collection, by
whose permission we reproduce it.
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To the shores of Bohemia

Clockwise from above: Santini’s
tiny chapel at Ždár; his vast monastery at Kladruby;
Dientzenhofers' great S Nicholas in Prague, Jan Hus in
front of S Nicholas

Mary McKean

“Why go to a faraway country, where there are
people of whom we know nothing?”*
Thinking about the Society’s tour to Bohemia and Moravia next May,
it crosses my mind sometimes that we might be mistaken for a cut
price tour operator. Why should the Regency Society take its
members to look at the work of architects like the Dientzenhofers and
Santini, at their extraordinary and so different baroques? What has all
this got to do with Brighton and Hove’s architectural heritage?
It is even odder when you consider how different the soaring domes,
twisted columns and exuberant marble waiting for us are from our
own dear refined, solid Regency squares and terraces. The only
building in Brighton anything like as flamboyant is the Pavilion,
which is one of a kind and was so long regarded by the metropolitan
cognoscenti as something of an embarrassment.

infinitely
fascinating to the Czechs.

How different from England, which has enjoyed independence
since the Norman conquest. We’ve had our ups and downs, but by
and large we have been in a position to choose, carefully and
tastefully, the European influences to have a bearing on our own
cultural development, rather than having to put up with them and
all their social, religious and political baggage - often at the point
of a sword or the barrel of a gun. No wonder our style is generally
rather calmer.
Such different histories can surprise us with their consequences. I
had expected that the intellectuals who led the Prague Spring
uprising in 1968 would be revered national heroes once
communism was finally over. But the truth was different – the
68ers, most of whom escaped to the west when the tanks rolled in,
were seen as betrayers, leaving the rest to the dreadful fate of
even more oppressive dominance by the Soviet Union which had
built since the Second World War dominance by Germany. Most
Czechs prefer not to remember those days – at an exhibition in
1998 commemorating the 30th anniversary of the Prague Spring I
was the only person there, looking at a bedraggled show of poorly
photocopied photographs pinned to the wall in plastic bags in a
small park in the pouring rain.
Some of my favourite parts of Bohemia and Moravia reflect
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evidence of the development of a fragile and hitherto suppressed
indigenous Czech sensibility during the 19th and early 20th
centuries. The language, which had been very little used outside
rural villages since a defeat in the early 17th century, enjoyed a
revival at that time. A defiant Czech sensibility grew – with its
own style. Examples of this include the work of Art Nouveau
painter Alfons Mucha, whose
extraordinary Slav Epic (20
canvases eight metres wide by six
metres high, currently housed in
the small town of Moravsky
Krumlov in Moravia) tries to
convey a sense of their own history
to the Czechs. In Prague, the most
notable examples are the National
Theatre and the Municipal Hall.
I have heard the National Theatre
(Národní divadlo) described as a
rather unremarkable late 19th
century neo classical building. It
probably is; but its fascination lies
in the story behind its construction.
Intended as an expression of the
independence of Czech language
and Czech culture in the face of
German (Austrian) dominance, its
cost was funded by public
subscription – twice, because the
first time it burned down. The
words Národ sobě (the nation for
itself) remain emblazoned across the
proscenium arch – probably to the
incomprehension of the many
tourists who keep it going as a
venue for opera these days.
The Municipal Hall (Obecní dům),
located, provocatively at the time,
at the end of a street frequented
more or less exclusively by
German speakers and opposite the
main German bank, is an unusual
triangular shaped art-nouveau
building. Whether you are coming
on the Society’s trip or visiting
Prague yourselves – the
Secessionstil (Art Nouveau) coffee
shop on the ground floor is not to
be missed.

The privilege of being exposed to this
wonderful country has broadened my mind. I
have grown to love the baroque which before I
found impossibly over-ornate, and in
particular the work of the Dientzenhofers (St
Nicholas Cathedral and Břevnov are a must),
which our tour will examine in detail. My time
in Prague gently rubbed away quite a lot of my
English insularity.

Above: Entrance canopy, Municipal Hall
Below: Dientzenhofers’ baroque at its ghoulish
extreme in S Nicholas, Malá Strana, Prague

Members on the tour will pause in the Old
Town Square in Prague and consider the
meanings around them. Between the striking
gothic spires of the Tyn Church and the
baroque St Nicholas opposite stands Jan Hus,
leader of the rebellion against the Catholic
church a century before Luther. These sights
are obvious, but look down – inlaid in the
paving stones you will see the 27 tributary
crosses to the Bohemians who lost their lives
to combined Holy Roman and German forces
in 1621, marking the effective end to a sense
of Bohemian identity in Prague for over 200
years. Look up again, and many of the
apparently ancient buildings around you were
rebuilt after 1945.
So – to answer my own question – why should
we go on a Regency Society tour to the Czech
Republic and Vienna? Whatever your
response to high baroque architecture, there is
something to gain from looking at what
happens elsewhere which helps to
contextualise and make sense of what we have
at home.

Mary McKean is Chair of The Regency Society. She was the
Director of the British Council in the Czech Republic from
1996-2000. See back page for booking details.
*My subtitle owes apologies to Neville Chamberlin who, on
Germany’s annexation of some of Czechoslovakia in 1939 said:
“How horrible, fantastic, incredible, it is that we should be digging
trenches and try on gas-masks here because of a quarrel in a
faraway country between people of whom we know nothing.”
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Nicholas Antram
Our president, Simon Jenkins, is currently receiving much
publicity for his new story of England. Rather than look at that
book, we felt it more appropriate to invite the well-known
architectural historian Nicholas Antram to assess the polymath
Jenkins as fellow architectural historian, and see how he fits
our local buildings into his well-known bundles of a thousand.
Antram, best known as co-author of the Pevsner city guide
Brighton and Hove, has been a Pevsner author for decades,
starting with Lincolnshire. We are looking forward to his
forthcoming Pevsner for East Sussex.

Simon Jenkins is no ordinary writer of popular guidebooks. As a
scholar, he has written extensively on architecture and
conservation, was deputy chairman of English Heritage (198590), was, until 2011, chair of the Buildings Books Trust –
sponsors of the Pevsner guides, and is chairman of the National
Trust. He was editor of The Times and writes for The Guardian
and the London Evening Standard. So his high credentials
quickly become apparent when leafing through these two books.
Like all good guidebooks, they do not simply give you the facts
but also informed opinion and context and a personal response to
what he is describing, something which is a little more restricted
in the academic Pevsner guides.
As author of the forthcoming East Sussex, I decided to have some
fun regarding the selection. I counted the number of houses and
churches in the county mentioned by Jenkins (without noting
which these were), 22 houses and 12 churches in East Sussex, and
then made my own selection independently. With the houses our
selections concurred on eight. With the churches we agreed on
12. The house selection is much more difficult, as Jenkins’
definition is so broad: “English buildings which are or have been
residential and are in some degree accessible to public view.” He
does not separate out East from West Sussex, but as my intimate
knowledge is currently only of East, I have looked only at that
half, observing current county boundaries, but including Brighton
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& Hove – we agreed on the modest eight selected. This is not a
country house county, though Firle and Glynde are notable
exceptions. Bodiam Castle is every schoolboy’s idea of a castle,
even if it was built more for show than defence. Jenkins is able to
tell the romantic story of how the 59-year-old Lord Curzon took
Grace Hinds to Bodiam to propose to her and subsequently
bought the castle. I was delighted to see Bentley House included;
not an obvious choice, this farmhouse was enlarged by the
classical architect Raymond Erith in the 1960s, its “elongated
façade in a French manner, looking almost like a set of
almshouses.”
Once again the need for public access results in some odd
omissions, such as Compton Place (now a language school),
Eastbourne, rebuilt for Sir Spencer Compton by Colen Campbell
from 1717 and later, through marriage, becoming the Sussex
home of the Dukes of Devonshire; and the mid 17th century Great
Wigsell, finer perhaps than the contemporary Bateman’s. It is
lovingly cared for but is not open to the public. While it does not
have the Kipling connections of Bateman’s it was the home of the
glamorous Edwardian, Violet Maxse, wife of Lord Edward Cecil
and subsequently of Lord Alfred Milner.
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1930s by the wonderfully evocative and
idiosyncratic Shell Guides; a county guides
series, brainchild of John Betjeman, with
collaborators such as John Piper.
More recently there have been various
guides, especially to churches, such as
Betjeman’s own Guide to English Parish
Churches. None of these was as well and
consistently written as Jenkins’ books and
none can compare with the attractive layout
and quality of colour photographs.
Individual entries are supplemented by
brief county introductions and very
readable main introductions, making the
books valuable both for the informed
architectural traveller as well as for those

There is a long tradition of
guidebook writing going back at
least to the 18th century. In the first
half of the 20th century the essential
county guides were the Little Guides
and The King’s England series.
These were supplemented in the

who simply wish to enjoy the best of
England and Englishness without being
bombarded with excessive facts or lengthy
expositions; altogether a happy balance.

For churches he tells us there are about
8,000 pre-Reformation churches in England
and a similar number built since then,
and that is before one counts in the
churches of other denominations. We
learn that his initial short list was 2,500
churches, all of which he visited,
honing down to the 1,000 “worth a
detour”. Having gone to all this trouble
we then get a star system which helps
reduce down to the top 100, all good
fun for the inveterate church crawler or
house visitor. Perhaps unsurprisingly
Roman Catholic churches are not well
represented, so I was delighted to find
Pugin’s masterpiece, St Giles,
Cheadle, in with the top 100!
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From Prague to Vienna...
The Society’s tour of Bohemia and Moravia in early June 2012 will
spend two days each in Prague, Brno and Vienna.
Highlights will include the Dientzenhofers’ twin churches in Prague,
Santini’s church of S John of Nepumuk at Zdar, Mies van der Rohe’s
celebrated Villa Tugendhat in Brno (whose total restoration we hope will
be complete), the medieval town of Telč and Otto Wagner’s unique
Steinhof Church in Vienna. We will also see examples of fin-de-siècle
Secessionstil design and Austro-Czech modernism from the interwar
and communist periods.
The seven-day tour, costing £610 (single room supplement £50), is
provisionally full. To join the reserve list contact David Robson at
greensett@gmail,com or 01273 202381.
Photo: Fischer von Erlach behind Otto Wagner as a Vienna tram passes

…then on to Glasgow

Inevitably it will focus on the work of C R Mackintosh, as John McKean,
tour leader, has written a number of books and also addressed the
Society about Mackintosh. But Glasgow, as we will see, is about much
more than Mackintosh.
Target price is c£330 per person (single room supplement). A
provisional list is growing – contact john.mckean@clara.co.uk or 01273
554278.
Photo: Classical law courts and Victorian fountain on Glasgow Green

A Regency Society
weekend about
Regency society

Forthcoming lectures

To celebrate the bicentenary of the first full year of the
Regency itself, and to honour the centenary of our founding
figure, Antony Dale, who was born in 1912, we are planning
a weekend next autumn to explore Regency society (small s)
and life in Brighton.

1 February
Lost and neglected sculptures in Sussex
Anthony McIntosh, research officer for the two-year Sussex
Sculpture Recording Project

The wide variety of events will open with Dan Cruickshank
talking in The Music Room of the Royal Pavilion on Friday
evening. Much is planned for the weekend and fuller details
will be announced early in 2012.

11 January
Zero energy design for Portslade
Bill Dunster, architect of the Bed-Z zero-energy housing project
in South London and of Port-Z in Portslade

14 March
The Duke of York cinema and lost cinemas
Frank Gray, director of Screen Archives South East
Friday 20 April
AGM lecture: George III – bad as well as mad
Lord Kenneth Baker, historian, author and politician
Music Room, Royal Pavilion

The Regency Society of Brighton and Hove is a
registered charity, number 210194.
www.regencysociety.org
Address: 18 Bedford Place, Brighton BN1 2PT
E-mail: regencysocietybh@gmail.com
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Not many people know this…
Mrs Coade (the inventor of a concrete known as
Coade Stone) made six statues to encircle the
dome of Holland’s Royal Pavilion in 1788. They
were taken away in Nash’s reconstruction – but he
seems to have liked the idea of them, as nine
more of these symbolical ladies (including, in both
sets, Fortitude – an odd virtue for George IV to
have chosen) were made by William Croggon, Mrs
Coade’s successor, for Buckingham Palace.
Alison Kelly, later to be author of Mrs Coade’s Stone
(1990), in letter to Antony Dale, 1983
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